



























































































ぼ て ふ り
手振商人である父の
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あ み だ ぶ つ
弥陀仏」のもじりを添えて可





















































1）	 棚橋正博 1986-1989『黄表紙総覧』全 5巻　青裳堂書店
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の表記は漢字に統一する。なお、じゃがいもは明治期からの栽培品種。
4）	 図版は国立国会図書館所蔵本（デジタルコレクション掲載 http://dl.ndl.go.jp/	 最終
閲覧 2014.11.17）
5）	 島田勇雄訳註 1976『本朝食鑑』東洋文庫　全 5巻　平凡社








お て り ょ う り
手料理／御


























と う な す
茄子」を含む作品は、見当たらない。




















校訂 2003『武江年表』筑摩書房 p.55 参照）。
15）	塩村耕 2000「屁文学の系譜」『江戸の文事』ぺりかん社 pp.483-503
16）	小柳津信郎 2006『近世賃金物価史史料』成工社出版部によると、里芋の価格を宝暦
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5（1755）年は 20 文、安永 3（1774）年は 18 文としている。
17）	中村正明 2014「黄表紙『芋太郎屁日記咄』翻刻と注釈」『澁谷近世	國學院大學近世
文学会会報』第 20 号國學院大學近世文学会 pp.91-107



































































33）	水野稔編 1993『山東京伝全集』ぺりかん社 2巻 p.457
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34）	水野稔編 2001『山東京伝全集』ぺりかん社 3巻 p.508
35）	図版は東京都立中央図書館加賀文庫所蔵本を用い、翻刻及び注釈は、杉村紀子 2009
























す洒落がみえる（註 33 に同じ）。また昔話『かちかち山』に倣った、寛政 9（1797）
年刊行の黄表紙『閣
かち／＼やまけだものせかい































芋と鰻を題材にした作品がある（山澤英雄校訂 1995『誹風柳多留』1巻 p.26 所収）。
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<ABSTRACT>
Kibyōshi about Potatoes: the Use of the Funny Image
FUJITA Tomoko
This paper deals with illustrated storybooks with yellow covers 
called kibyōshi, which were published in Edo from the late 18th century to 
the beginning of the 19th century. In kibyōshi there were many expressions 
relating to the various kinds of potatoes that were daily food, such as sato-imo, 
yamano-imo, naga-mo and satsuma-imo (sweet potato). In particular, the kibyōshi 
which included the word imo (potato) in their titles or stories were 40. From 
their analysis emerged 4 patterns of the funny image of potatoes, which are 
discussed in the following sections, focusing on a representative title each.
Section 1: Characters named with the word imo (potato) and the relation 
with farts: Imotarō henikki banashi 芋太郎屁日記咄 (“Imotarōʼs Diary of Farts”) 
by Koikawa Harumachi (1778).
Section 2: Funny expressions to come from the association of women and 
satsuma imo: Goningiri suika no tachiuri 五人切西瓜斬売 (“The Cutting of Five 
Slices of Watermelon”) by Santō Kyōden (1804).
Section 3: A folk belief about a yama no imo turning into an eel: Imo no 
yononaka 芋世中 (“Itʼs a Potatoʼs World”) by Naishin Ko (1789).
Section 4: The large variety of potatoes, and a folk belief concerning a 
potato and an octopus: Ippyaku sanjyō imo jigoku 一百三升芋地獄 (“103 Kilos of 
Potatoesʼ Hell”) by Santō Kyōden (1789).
This paper shows how plentiful and varied were the expressions relating 
to potatoes in kibyōshi, and therefore how wide and complex the funny 
image of potatoes was at the time. Expressions about potatoes in kibyōshi 
cover aspects such as the cultivation and the variety of botanical species, 
14_藤田_14号.indd   278 17/01/25   9:54
279黄表紙が描いた芋―滑稽イメージの利用
their diffusion and commerce, the folk believes and proverbs about potatoes, 
the connection to annual events and their taste and role as food. Moreover, 
this paper clarifies how the variety and humorous elements of the image of 
potatoes suited the literary form of the kibyōshi better than other vegetables, 
and was therefore widely used by kibyōshi authors, to the extent that it is 
possible to identify the sub-stream of “kibyōshi about potatoes”.
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